THE HELLEN (.‘mle(.‘l.lt. 'l'hurmhlv. March 6 pong

Alealll
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e recent deing ol Alew 11
N ensembie in residence
H ston llnivc'rsﬂy conducted by
T vodor Antonioy, professor pf
Mosic there, added s, vialuable
th-nension to the musienl ey
Peience found in Roston with
i muperh peclormance  of
o standing modern and con.
ter 'porary works
“The valuable ditension cnn
be seen when contrasted to, for
In:“unce, (he Hosion Svimphony
Or hontra The BSO  wi, the
CXception of ERINTITRY
avent-garde pieee ke Manan
RnLis" " Anarchin sticks (o the
e dand (eye because, st has
bed i proven, it’s safer 1o play
whal the nudienee likes to henr
Th. iwn't meant 1o e harsh
CRneism, sinee such Mactice
Among orchesiras i ol new
Berthoven was, banned becanse
he nd begun s 1t
symphony on lraditional

'-.a.

debuts a

et when .'\'lrnvnmky wis
hest playesdt .\'vmphuny Hah,
ANy in e audienee wirlke)
out So wha ¢an blame current
conductors from doing other
wise

The  implications of  (he
Becthoven and Stravinsky tales,
however iy what could legd onge
1o o performance by an en.
semble ke Alen L, whyen
offery a fotally new young m
orchesira) and voeal myie

I henr abong the Alea I
coneert only (he mEht before (he
erlormanee, while Allending o
production by pe Worcester
Orehestea under David Epaten
The orehesira'y program .
cluded workg by Vivaldi, Haydn
and - Bruch, whose  “Vighy
Concerto iy Minor' works
long 10 (he standard reperfory
ined way beawtifully played The
nap from clossieal (¢ conlem
POrnry style, however, i 1o
istorty me, and lhough it way
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t Boston University

d'-.runhmi, o wan gl music (o
my «ars

With these few thoughts oyt of
the way, let me turn o the Alea
HI's program The first haif of

he progrim consisted of folk.
lore music,  “kiye Greek
Danees' by Skalkotag (1909.
19 and ok Songs" by
Lucinng Nerio (n 126)

Skalkotasg studied with

Schoenberg, who callod him an
Mstanding Student He
teveloped g very personal ang

il une of the 12 (one
Systean

Skisthotay hpg wrilten varions
SIS of  Greok dances for
difforen combinations  of
nstruments, In  thowe he
followed (he system of harmoni.
rntion, ndvocated also by

Gevrge Lambelet in his very
valuable hook, “Foik Music of
Grevee " e Inrgest number of
Skulkotuy’ dancen  n none
recording was made by( iregory
Millar and (he San Franciseo
Fattle Symphony (o the Fan.
tasy (00) label, Mitropoulos
Mo recorded four of hiy dances
lor Coluun (ML, 513%) The
dances on - (hig program were
Scored for string orchestra and
M hearing them one had (he
IR o yet wp and dangy Thay
were tervently played
Luenne Horjo's 12 tolk mongs
from qx countries gave Cheryl
Bensiman, o inezzo Soprano, the
pportunity 1o display n beayti.
ul voice  that reflected (he
Kaiely or sadness of eachsong.
"Theoe Piecoy for Orchestra™
by Arnaid S«'hm-nlmrg (4.
50 jpe very short, 12 yep.
SUres fonr ghary Phrases, eight
Mo on, respoctively.  jlow.
' Ver, ench neayyre or phrase is
1 marked mhcblnyeddiIlnrnnOly,
"‘l‘lu-y e importang because
J they npe Atylinticnlty difterent
from Sehoenberg'y other musie
l of e fime 4nd show iy
development of 0 80lo inglry.
' mental style (ar earller thap
whs heretofore helieved
’ Gunther Schuller's “Dun
Sonnto for Clarinet ang Nasg
Clrimer gy, according 1o pro-
KEmm potey. “on exnmple of
benutifu wriling for clarinet
' I was atyg an opportunity 1o
, henr the g clarinet s g ‘gl

'nn!rmm-n[ nrare cvent indaad.
Julie anvrkn on clurinet apd
Diane Heffndr on basy clarineq,
,)ln_vnd with fiye taste and great
Inesae
“Nibruit ni vilense by l.ukas
‘Foss (b 1927, I8 componed for
two pianos and four plnyorsg.
players are ot the keybaaed
and two st begude 1he apen
case and pluok (he Strings an op
W harp. This wnw 4 very
In!ormltng and exeiting work
bacause of (amang other things)
the contraat of 8(ruck noten with
the  glinmando wnel - pizricatn
offects of the alrings
The last work way
Varese's (18R3-1945)
tlon™ which aa the title may
Suggest in (he altampt g
describe the ionisation of matler

Edgar
“lonisa-

by the use of 4 percusgion
Instruments playod by 13
Mmusiclans. Accordin 1o the
notes: '‘In (hig work Varmae

creates a gy dunenaiong)
universe in which apoce |g
defined by many  dilfereng
lextures and limbral combing
tions, arrangod in hlocky and
levels of sound rathor than by
such  tradjtional means ' g
themaltic wtatements and
developmont

| heard the work back in the
19308 on A 75 ™M recording 1
me  fthen  ane it
Impresses me now Tome | |a
8 dynamic work that builds up
Kradually into o lullness  of
'0mes 8o (ascinat
Ing that one overcomen the idag
that percussive sounds are nog
musical. The lintener 9 caught
up in the whirlwin of sound an(
carried away by the energetio
and rhythmic reverberationa

Antoniou, a foryemn proponant
of contemporary muai.- nnd a
cumroaor of contempaorary
music himaelf, conduc’ od the
Works masterfully, sonuit)ve (o
and appreciative of what (he
works had 10 offor

An audience of about 5o
Roston University g Coneert
Hall spplayded the performora
And  the conduetor long  anel
nnlhminnﬂcu”y They 1ot po
doubt  that Alen 111 hay o
definite place In (he musical life
of Boston
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